The Good, The Bard & The Pathetique ~ 2009-2010

Maestro Huw Edwards celebrates his Tenth Anniversary conducting the Portland Columbia Symphony
in this 28th Season of superb classical concerts. Mr. Edwards brings a wealth of experience and passion
to the podium. Born in Wales, he holds degrees from universities in England and the United States, and
is recognized nationally and internationally as a conductor and clinician. Mr. Edwards is also the Music
Director and Conductor of the Olympia Symphony.

Gala 2010
Saturday, January 30, 2010 ~ Portland Downtown Marriott

Join the musicians and Maestro Edwards for a ravishing evening of fabulous music, fine wines, exquisite
dining, and amazing auction fun. And, if you purchase season tickets, you will receive a $25 discount off
your purchase of Gala tickets!

Photo by Bob Peterson

Meet the Beat - This all-inclusive educational program of the Portland Columbia

Symphony Orchestra is designed to make classical music appe

aling and within the reach of all patrons.

¢ Our animal-inspired concerts create memorable experiences through stimulating music and interactive

arts projects.

Symphonic Safari - Saint-Saéns: Carnival of the Animals & Poems of Ogden Nash
Saturday, September 26, 2009 — Plaza of the Center for the Arts in Gresham

A Holiday Gift of Music - Prokofiev: Peter & The Wolf with the Puppets of Tears of Joy
Sunday, December 6, 2009 1 & 4 p.m. — Mt. Hood Community College Theater

e Audience Outreach Ticket Program - CSO sends educational materials and low/no cost tickets to more

than 37 social service agencies and 100+ area schools.

e Chamber Music Camp of Portland -

Directed by Dawn Carter and Camilla Wilson Scott. A summer program for students of all ages and levels.
Summer 2010. See www.columbiasymphony.org/chambermusiccampofportland.php for the details.

sl

Where to Find Us: Become a Chair Sponsor:
Evening performances, 7:30 p.m. at First United A chair by itself may have some aesthetic value.
Methodist Church, SW 18th and Jefferson, Portland But a chair that seats a professional musician is
~ 6:45 p.m. pre-concert musical conversation priceless! Your sponsorship of an individual

musician helps buy their music, pay their artistic

- Free parking in two large lots plus ample on street fees, and literally, gives them a chair to sit in.

parking with 50¢ parking permit

- Convenient TriMet stop and Goose Hollow light How do you benefit?

rail station right outside the door .
£ - Sponsors are acknowledged in each of our concert

Sundays at 3 performances, 3:00 p.m. at Mt. Hood programs

Community College Theater, 26000 SE Stark St.,

- You receive the undying appreciation of your
Gresham ying app y

favorite musician
- Family-friendly afternoon concerts in the .. ;
comfortable seating of the staged theater - And yes, your sponsorship is tax deductible to

- Conveniently located on Stark St between 238th the full extent allowed by law

& Troutdale Rd in Gresham; ample free parking

Subscriber Benefits:

- Invitation to special events for season ticket
holders and donors

- A savings of 20% over tickets purchased at
the door

- Lost ticket replacement

- Ticket exchange - if you are unable to use your
tickets for a particular concert, they may be
exchanged for additional tickets to a future
presentation. But we always encourage you

to give your extra tickets to friends to broaden
our CSO family.

- Season tickets may be used at either location
of repeated concerts

- Admittance to dress rehearsals

For information, call 503.234.4077, or send us an e-mail message to cso@pacifier.com. Please note that concert dates and programs are subject to change.
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The Good, The Bard & The Pathétique ~ Twenty-Eighth Season ~ 2009-2010

Huw Edwards, Music Director & Conductor



Barbara Roberts

Coral Walterman

Angie Zhang

Judy Park

Inés Voglar

Joél Belgique

Ticket Order Form

Complete this form and mail with your check payable to:

Portland Columbia Symphony, PO Box 6559, Portland,

OR 97228-6559. For information, call 503.234.4077.

e-mail: cso@pacifier.com ¢ website: www.columbiasymphony.org

Name:

Address:

e PORTLAND
COLUMBIA

SYMPHONY ORCHESTRA

All Friday Performances ~ 7:30 p.m. First United Methodist Church, 1838 SW Jefferson, Portland, OR
Sundays at 3 Series ~ 3 p.m. Mt. Hood Community College Theater, 26000 SE Stark St., Gresham

Friday, October 16, 2009; repeats Sunday, October 18, 2009

BEETHOVEN: Piano Concerto No. 4 in G major, Op. 58

SIBELIUS: Symphony No. 2 in D major, Op. 43
Barbara Roberts, piano

Friday, November 20, 2009; repeats Sunday, November 22, 2009

WEBER: Overture to Oberon

VAUGHAN WILLIAMS: Serenade to Music
VERDI: Scene & Aria from Act IV of Otello
ELGAR: Falstaff, symphonic study in C minor, Op. 68

Coral Walterman, soprano
Josh Fuhrer, actor

Friday, February 19, 2010; no repeat

NICOLALI: Overture to The Merry Wives of Windsor
CHOPIN: Andante Spianato & Grand Polonaise Brilliante
SCHUMANN: Symphony No. 2 in C major, Op. 61

Angie Zhang, piano

Friday, March 19, 2010; repeats Sunday, March 21, 2010

BARTOK: Piano Concerto No. 3

TCHAIKOVSKY: Symphony No. 6 in B minor, Op. 74 “Pathétique”

Judy Park, piano

Friday, April 30, 2010; Brahms Symphony No. 2 repeats Friday, May 7,
2010 in a concert with Pacific University Orchestra, Forest Grove

MOZART: Sinfonia Concertante in E-flat major, K. 364
BRAHMS: Symphony No. 2 in D major, Op. 73

Inés Voglar, violin
Joél Belgique, viola
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he Portland Columbia Symphony launches its season with
two masterpieces that share similar openings — softly repeated
notes hovering in a step-wise motion. Beethoven’s G major
Piano Concerto ranks among his most lyrical creations and
possesses a magical beginning — opening with the piano alone
and not the customary orchestral gambit. Local legend,
Barbara Roberts is our soloist in this poetic and lofty Concerto.
Sibelius’ Second Symphony materializes with mesmerizing
repeated notes, rising in three steps. A convincing fourth
step is added at the end of its famous finale to crown the
Symphony with an overwhelming conclusion.

hakespeare’s plays and sonnets have inspired numerous
musical creations. Weber’s opera Oberon (after A Midsummer
Night's Dream) was his last work before he died in London.
The ravishing Serenade to Music by Vaughan Williams, based
on a passage from The Merchant of Venice, was written as a
plea for peace during World War II. Verdi was drawn to
Shakespeare’s understanding of the vulnerable human
condition and Otello illustrates his mastery of dramatic theater
as Coral Walterman joins us for Desdemona’s famous “Salce,
salce” and the moving “Ave Maria.” Elgar’s Falstaff is a
virtuosic symphonic portrayal of the Bard’s burley rogue as
outlined in Henry IV Parts 1 & 2. Shakespearean actor Josh
Fuhrer recites salient passages before we perform the musical
works that were inspired by these ageless texts.

hough their music is very different on many levels Nicolai,
Chopin, and Schumann were all born 200 years ago in 1810.
Nicolai’s most notable claim-to-fame may well be as the
founder of the fabled Vienna Philharmonic Orchestra. Like
Johann Strauss, he fostered light opera and The Merry Wives
of Windsor is Nicolai’s most well-known work, with its catchy
and chimerical overture. Chopin’s piano music is a benchmark
of the early Romantic era and his Andante Spianato & Grande
Polonaise is rarely performed these days. This performance
is a wonderful homecoming for Angie Zhang, who currently
studies at the Juilliard Preparatory School. Schumann’s
Second Symphony is earthy and genuine music, a work brim
full of song-like melodies and a Scherzo movement to make
the string players sweat!

his concert pairs the very last works by Barték and
Tchaikovsky, though they are very different in outlook and
tone. Barték’s Third Piano Concerto was written while the
Hungarian composer was living in New York and followed
on the heels of his lauded Concerto for Orchestra. Barték died
just before he finished the orchestration of the Piano
Concerto’s finale but only the second movement hints that
this is an essay in final things. Judy Park makes a welcome
return to Portland from the Toronto Conservatory to play
this 20th century gem. Tchaikovsky, it seems, was at his
happiest when sad! The composer died in a mysterious
fashion just days after the premiere of his melancholic
“Pathétique” Symphony, of which he stated: “It is the best
thing I have I ever done and I love it as [ have never loved
any of my musical offspring.”

omposers were drawn to the cultural epicenter of Vienna
during the late-18th and 19th centuries. Mozart was desperate
to flee the clutches of provincial Salzburg (and his suffocating
father) and his brilliant Sinfonia Concertante for violin and
viola was penned just before he made the bold move to
Vienna. Oregon Symphony musicians Inés Voglar and Joél
Belgique will dazzle you in their CSO solo debuts. Brahms
migrated from his native Hamburg via the Schumann
household in Diisseldorf to Vienna and his Second Symphony
was premiered there in 1877. It is a sunny and warm work
and it shows Brahms in holiday mood; the work’s finale being
the most exuberant and happy movement from any of his
four symphonies — and it will be a great way to conclude
CSO’s 28th season.
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